
Queneau, Raymond.  "L'Iliade."  Bételgeuse (Paris), vol. * #27 (2
ième

 trim 1974), p. 8. %% 

This  

is from Morale élémentaire, where it is untitled, but the phrase "Guerre troyenne" has 

been changed into the plural in the final text; cf. Queneau's Oeuvres complètes, vol. I, p. 

618. 

Queneau, Raymond.  "Une Image de Raymond Queneau à travers le questionnaire Marcel  

Proust."  Biblio (Paris), an. 28 #10 (décembre 1960), p. 8. %% There is some sort of ma-

nuscript available at the CDRQ under the title "Questionnaire Marcel Proust."  Cf. 

Anony-mous, "L'Héroine de Queneau: Zazie?  Non!  Jeanne d'Arc!"; Léonce Peillard, ed., 

Cent Ecrivains français répondent au 'questionnaire Marcel Proust.' 

Queneau, Raymond.  "Un Immortel vient d'arriver à Paris: Henry Miller."  Carrefour (Paris),  

an. 10 #435 (14 janvier 1953), p. 9. %% Queneau recounts his souvenirs of Miller and of 

Miller's life in Paris.  The article to which Queneau refers is his CR of Henry Miller's 

Tro- pic of Cancer and Black Spring.  There is some sort of manuscript available at the 

CDRQ under "Un Immortel...Henry Miller."  Cf. Gilbert Pestureau, "Mythes croisés: 

France-Amérique." 

Queneau, Raymond.  "In the Beginning was the Forward."  In Heartsnatcher by Boris Vian.   

Pref. John Sturrock.  Trans. Stanley Chapman.  London: Quartet Books Limited, 1989, 

pp. vii-ix. %% This is a rather free translation of Queneau's "Avant-propos" to L'Arrache-

Coeur of Vian. 

Queneau, Raymond.  "In the Beginning was the Forward."  In Heartsnatcher by Boris Vian.   

Pref. John Sturrock.  Trans. Stanley Chapman.  Normal, Illinois: Dalkey Archive Press, 

2003, no pp. %% This is the same as in the preceding entry. 

Queneau, Raymond.  "Incongrue et lyrique."  Avant-scène du théâtre (Paris), vol. * #500 (août  

1972), pp. 10-11. %% These extracts from "Une Belle Surprise" appear in an issue of 

Avant-scène du théâtre focussing on Picasso's "Le Désir attrapé par la queue."  They 

constitute about half of the original text. 

Queneau, Raymond.  "L'Inde sacrée."  La Bête noire (Paris), vol. * #2 (1
ier

 mai 1935), p. 7.  

%% Queneau sardonically reviews a film.  There is some sort of manuscript available at 

the CDRQ under "Inde Sacrée."  Cf. Noël Arnaud, "Queneau et Saint-Germain-des-Prés"; 

Michel Lécureur, Raymond Queneau, pp. 188-192.  In regard to Queneau's participation 

in this periodical, cf. Noël Arnaud, "Un Queneau honteux?" 

Queneau, Raymond.  "L'Inde sacrée."  In his Le Voyage en Grèce.  Paris: Gallimard, 1973, p.  

67. 

Queneau, Raymond.  "Un Instant de bonheur."  Fleur bleue (Lille?), vol. * #24 (septembre  

1953), pp. 5-9. %% For Queneau, visiting the fourth arrondissement on a sunny Sunday 

afternoon, time stops for a moment as he watches a game of "boules."  This magazine was 

also entitled Revue du lin.  This piece was reprinted in Cahiers Raymond Queneau #6 

(juillet 1987), pp. 21-23.  Claude Debon ("Le Statut de la nouvelle dans l'oeuvre de Que-

neau," note 5) describes this brief work: "(le) récit d'une promenade dans Paris, au cours 

de laquelle le narrateur (à la première personne) a le sentiment que le temps s'arrête de 

couler et épreuve 'un instant de bonheur'."  There is some sort of manuscript available at 

the CDRQ under the title "Encore un instant de bonheur."  Cf. Queneau, Journaux (1914-

1965), pp. 799-800. 

Queneau, Raymond.  L'Instant fatal.  Ill. Mario Prassinos.  Paris: Aux Nourritures terrestres,  



1946. %% This consists of a solid cardboard folder 33.5 cm x 26.5 x 2.5 containing four 

loose folders of eight sides each with the printing information and Queneau's poems.  

There are also 32 loose sheets with 16 copper-plate engravings and their "originals" and 

six of the poems from the title collection: "L'Instant fatal" (= "Quand nous pénétrerons 

..."), "Vieillir," "Ombre d'un doute," "Ballade en proverbes du vieux temps," "Les Vivants 

et les morts," and "Je crains pas ça tellment."  There were 240 copies printed.  Cf. Que-

neau, "C'est chacun de notre côté..."; Jules-René Thomé, "Les Artistes du livre: Mario 

Prassinos." 

Queneau, Raymond.  L'Instant fatal.  Paris: Gallimard, 1948. %% Jacques Bens (Queneau, p.  

240) says that this is an "édition augmentée." 

Queneau, Raymond.  L'Instant fatal: Prière d'insérer.  Bulletin de la NRF #16-18 (octobre-dé- 

cembre 1948), p. 2. %% This was reprinted in Cahiers Raymond Queneau #12-13 (juillet 

1989), p. 38. 

Queneau, Raymond.  L'Instant fatal précédé de Les Ziaux.  Pref. Olivier de Magny.  Paris:  

Gallimard, 1966. %% This edition contains all of the poems from the first edition of this 

work and all of the poems from Les Ziaux.  Cf. Anonymous, "Raymond Queneau: L'In- 

stant fatal précédé de Les Ziaux" and "The Writing Game"; Guy Verdot, "Raymond Que-

neau à l'instant fatal." 

Queneau, Raymond.  L'Instant fatal précédé de Les Ziaux.  Pref. Olivier de Magny.  Paris: Gal- 

limard, 1992. %% This is the same as the original 1966 edition, except that it includes 

Georges Emmanuel Clancier's "Unité poétique et méthodique de l'oeuvre de Raymond 

Queneau" on pp. 219-249. 

Queneau, Raymond.  "L'Instant fatal."  L'Eternelle revue (Paris), vol. * #1 (décembre 1944),  

pp. 48-50. %% This consists of the poem of this name plus one of the "foutaises" at the 

end ("Je croyais qu'on lançait des cailloux et c'étaient des oiseaux qui volaient").  Cf. Mi-

chel Lécureur, Raymond Queneau, p. 283. 

Queneau, Raymond.  L'Instant fatal: "A l'heure où...," "Dans l'espace," and "Pour un art poé- 

tique (v)."  Trans. Nelo Risi.  In Umoristi del novecento.  Ed. Giambattista Vicari.  Pref. 

Attilio Bertolucci.  Milano: Garzanti, 1959, pp. 191-192. 

Queneau, Raymond.  L'Instant fatal: "Je crains pas ça tellment."  In Poèmes à dire: Une Antho- 

logie de poésie contemporaine francophone.  Ed. Zeno Bianu.  Paris: Poésie / Gallimard, 

2002, pp. 62-63. 

Queneau, Raymond.  L'Instant fatal: "Un Poème c'est bien peu de chose."  In Vignettes: Read- 

ing Strategies and Modern French Literature.  Ed. Carol Herron and Grant Kaiser.  New 

York: Harper and Row, 1989, pp. 47-48. %% This is just the poem with a short Queneau 

biography and some discussion questions. 

Queneau, Raymond.  "Instructions for the Use of Tranquillisers."  Trans. Iain Bamforth.  In  

The Body in the Library: A Literary Anthology of Modern Medicine.  Ed. Iain Bamforth.  

London: Verso, 2003, pp. 313-315. %% This is an English translation of Queneau's "(Du 

bon emploi des tranquillisants)" from Contes et propos. 

Queneau, Raymond.  "Intervention chez les écrivains scientifiques."  In La Vulgarisation 

scien- 

tifique.  Paris: Association des écrivains scientifiques de France, 1960. %% Queneau 

com-ments at a panel discussion concerning "la vulgarisation scientifique," held on the 

evening of 25 mai 1960 at the Palais de la découverte.  This was the second session, and 



the other panelists were Pierre Augier, Fernand Lot, André Maurois, Haroun Tazieff, and 

Etienne Wolff.  François Le Lionnais also took part.  Queneau speaks (pp. 24-25) of how 

so many "hommes de lettres" (most notably writers and philosophers) are hostile to 

science; he mentions Alain and Bergson in particular.  Le Lionnais has a brief response to 

these words on p. 30, and Queneau has a very brief statement on p. 40. 

Queneau, Raymond.  "Interviews with Georges Charbonnier -- No. 6."  Trans. Mary Campbell- 

Sposito.  Review of Contemporary Fiction (Elmwood Park, Illinois), vol. 17 #3 (septem-

ber 1997), pp. 22-26. %% Campbell-Sposito translated this from Queneau's Entretiens 

avec Georges Charbonnier. 

Queneau, Raymond.  Das intime Tagebuch der Sally Mara.  Trans. Eugen Helmlé.  München:  

Bertelsmann, 1970. %% This is a translation into German of Le Journal intime de Sally 

Mara. 

Queneau, Raymond.  Das intime Tagebuch der Sally Mara.  Trans. Eugen Helmlé.  Collection  

"Roman," #5832.  Frankfurt: Fischer Taschenbuch Verlag, 1984. 

Queneau, Raymond.  Das intime Tagebuch der Sally Mara.  Trans. Eugen Helmlé.  Collection  

"Fischer Taschenbücher," #5832.  Frankfurt: Fischer Taschenbuch Verlag, 1987. 

Queneau, Raymond.  Das intime Tagebuch der Sally Mara.  Trans. Eugen Helmlé.  Collection  

"Fischer Taschenbücher," #5832.  Frankfurt: Fischer Taschenbuch Verlag, 1989. 

Queneau, Raymond.  Intimes Tagebuch der Sally Mara.  Trans. Eugen Helmlé.  Karlsruhe:  

Stahlberg Verlag, 1963. %% This is a translation of Le Journal intime de Sally Mara into 

German.  Cf. Reinhold Baumgart, "Für Jugendliche verboten"; Karl Heinz Kramberg, 

"Was Sally über Homoroka wissen muß"; Burkhard Nadolny, "Irische Zille-Göre"; 

Walter Widmer, "Muß es ausgerechnet Queneau sein?  Möglichkeiten und Grenzen des 

Uberset-zens." 

Queneau, Raymond.  Intimes Tagebuch der Sally Mara.  Trans. Eugen Helmlé.  München:  

Deutscher Taschenbuch Verlag, 1970. 

Queneau, Raymond.  Intimes Tagebuch der Sally Mara.  Trans. Eugen Helmlé.  Collection  

"Wagenbachs Taschenbuch," #394.  Berlin: Verlag Klaus Wagenbach, 2000. 

Queneau, Raymond.  Intimy dnyevnik Sally Mara.  Trans. Valery Kislov.  In On est toujours  

trop bon avec les femmes by Queneau.  Ed. Valery Kislov.  Saint-Petersburg: 

Symposium, 2001, pp. 140-344. %% This is a translation of Le Journal intime de Sally 

Mara into Russian.  [[________ _______ _____ ____]] 

Queneau, Raymond.  "Inventaire sommaire des papiers déchirés, brûlés, jetés en juin 1918."   

Collection "Esoterica," #15.  Collège de 'pataphysique, 86 EP (1958). %% Queneau had 

originally written this text on one side of a sheet of paper; it listed 1) "brouillons de 

octobre 1917 à juin 1918," 2) a larger section giving specific categories, 3) "poésies," 4) 

"mathématiques," 5) a deuxième section [following 2)], 6) a "troisième section," and 7) 

"mathématiques - chimie," totaled at "4 KGS.! DE PAPIER!"  On the back of this sheet 

was a short note describing the number "psi," which could only be multiplied by even 

numbers and could be either positive or negative as desired.  The Collège apparently 

printed only 99 copies of this text.  Cf. also Stanley Fertig, "Une Ecriture 

encyclopoétique: Formation et transformation chez Raymond Queneau," pp. 10-11; 

Queneau, "Bibliogra-phie des oeuvres de R. Queneau jusqu'en octobre 1917." 

Queneau, Raymond.  "L'Irruption des mots."  Cf. Queneau, André Frénaud. 

Queneau, Raymond.  L’Istante fatale.  Trans. and note Franco De Poli.  Intro. Jean Queval.   



Collection "Collana Fenice," #6.  Parma: Guanda, 1963. %% This appears to be a com-

plete translation of L'Instant fatal into Italian.  Cf. Carlo Martini, "Raymond Queneau: 

Istante fatale"; Adriano Spatola, "Raymond Queneau: L'Istante fatale." 

Queneau, Raymond.  L’Istante fatale.  Trans. Franco De Poli.  Pref. Fabio Scotto.  Firenze:  

Passigli, 2004. %%  

Queneau, Raymond.  "Istante fatale."  Trans. Nelo Risi.  Il Caffè (Roma), an. 9 #6 (dicembre  

1961), pp. 27-30. %% This is just the poem of this name translated into Italian. 

Queneau, Raymond.  "Ivy Compton Burnett."  Critique (Paris), vol. 8 #62 (juillet 1952), p.  

578. %% This is the announcement of an article that never appeared; the announcement 

appeared again in vol. 8 #67 (décembre 1952), p. 1010. 

Queneau, Raymond.  "J'ai toujours rêvé d'être balayeur."  Le Monde (Paris), an. 29 #8528 (16  

juin 1972), p. 18. %% This is part of the "Qui est-ce?" interview with Pierre Bourgeade. 

Queneau, Raymond.  "J'appelle un chat un chat."  Derrière le miroir (Paris: Maeght), vol. * 

#35  

(janvier-février 1951), p. 2. %% This is a tribute to the American artist Morris Hirshfield. 

 Cf. Pierre Descargues, "Révélation de Morris Hirshfield"; Michel Lécureur, Raymond 

Queneau, p. 374; André Warnod, "Jean Couty le constructeur."  There is some sort of 

manuscript available at the CDRQ under "Hirschfield." 

Queneau, Raymond.  "Jacques Baron: Peines perdues."  La Critique sociale (Paris), an. 2 #9  

(septembre 1933), p. 146. %% Queneau briefly and positively reviews a book of poetry.  

Cf. Jacques Baron, "Le Bon Coeur de Raymond Queneau." 

Queneau, Raymond.  "Jacques Baron: Peines perdues."  In his Le Voyage en Grèce.  Paris:  

Gallimard, 1973, p. 50. 

Queneau, Raymond.  "Jacques Baron: Peines perdues."  In La Critique sociale.  Ed. and pref.  

Boris Souvarine.  Paris: Editions la Différence, 1983, no pages. 

Queneau, Raymond.  "Jacques Fabbri." %% This is a blurb which Queneau wrote for the 

jacket  

of Fabbri's record, "Jacques Fabbri chante Raymond Queneau."  It was reprinted in Amis 

de Valentin Brû #9 (décembre 1979), p. 5. 

Queneau, Raymond.  "Jacques Prévert."  La Rue (Paris), an. * #7 (19 juillet 1946), p. 2. %%  

Queneau's tribute imitates Prévert's enumerative style; this is the same as in his 

(Témoignage à Prévert).  Cf. Noël Arnaud, "L'Oecuménisme de Raymond Queneau." 

Queneau, Raymond.  "Jacques Prévert."  Elan (Linselles, Nord), vol.      #48 (novembre 1969),  

p. 5. %% This is a reprint of the 1946 text. 

Queneau, Raymond.  "Jacques Prévert, le bon génie."  La Revue de Paris (Paris), vol. * #58  

(juin 1951), pp. 39-46. %% Queneau examines Prévert's work in some depth.  There is 

some sort of manuscript available at the CDRQ under this title.  Cf. Jean-Claude Lamy, 

Prévert, Les Frères amis; Jacques Poujol, "Jacques Prévert ou le langage en procès"; 

Alain Rustenholz, Prévert, inventaire. 

Queneau, Raymond.  "Jacques Prévert, le bon génie."  Bulletin de la Guilde du livre (Lau- 

sanne), an. 17 #3 (mars 1952), pp. 66-68. 

Queneau, Raymond.  "Jacques Prévert, le bon génie."  In his Bâtons, chiffres et lettres.  Paris:  

Gallimard, 1950, pp. 174-175. %% There are only very minor changes in spelling, etc., 

from the original. 

Queneau, Raymond.  "Jacques Prévert, le bon génie."  In his Bâtons, chiffres et lettres.  Re- 



vised ed.  Collection "Idées," #70.  Paris: Gallimard, 1965, pp. 243-257. 

Queneau, Raymond.  "James Joyce, auteur classique."  Volontés (Paris), an. 1 #9 (septembre  

1938), pp. 20-23. %% This is primarily Queneau's response to Jean Wahl, "Trois Jeunes 

Revues," and discusses the nature of being, of knowing, and of talent; Joyce appears more 

or less only as an example.  There are two reviews of Queneau's work by someone of the 

same name as this "comte de Renéville" whom Queneau mentions, apparently André Rol-

land de Renéville.  Cf. Evert van der Starre, Curiosités de Raymond Queneau.  De «L'En- 

cyclopédie des Sciences inexactes» aux jeux de la création romanesque, p. 48. 

Queneau, Raymond.  "James Joyce, auteur classique."  In his Le Voyage en Grèce.  Paris: Gal- 

limard, 1973, pp. 130-135. 

Queneau, Raymond.  "Le Jardin précieux."  In Jardins.  Poèmes de Guillaume d'Aquitaine à  

Raymond Queneau.  Ed. Camille Hilaire.  Pref. Jean-Louis Bory.  Ill. Hilaire.  Paris: Les 

Bibliophiles de l'Est, 1977. %% This is a luxury art printing of this poem from Battre la 

campagne. 

Queneau, Raymond.  "Je fais mon entrée au royaume des bas ..."  France-soir (Paris), an. 9  

#1770 (8 avril 1950), p. 8.  Cf. Queneau, "Broadway, leur village." 

Queneau, Raymond.  "Je n'y ai jamais pensé."  Opéra (Paris), an. 8 #300 (11 avril 1951), p. 3.  

%% Queneau speaks of his use and experience of cars and bicycles; this piece appears in 

a "survey" done by René Guilly. 

Queneau, Raymond.  Je naquis au Havre un 21 février 1903.  Préf. Jean-Yves Pouilloux.  

Paris:  

Folio, 2003. %% This work includes Queneau's "Souvenirs d'enfance," Chêne et chien, 

"Ma mère chantait," Un Rude Hiver, Courir les rues: "Ailleurs," and Fendre les flots: "Le-

çon de modestie," "Le Navigateur solitaire," "Alphabet lithique," "Nom sans nom," "Les 

Marées," "Nostalgie," "Marée basse," "Les Hippocampes," "Adieux à un pays plat," "Seul 

au sol," "Description d'un orage," "Marée basse," "Iode natif," "La Drache," "L'Eau du 

port," "Le Premier Voyage," "Un Rude Hiver," "L'Aventure," "La Lanterne rouge," "Des 

Temps difficiles," and "Recueillement." 

Queneau, Raymond.  "Je ne suis pas..."  Catalogue of the Livre de Poche, 1958, p. 8. %% This  

a short statement that Queneau wrote for this brochure, comparing airplanes and helicop-

ters and what each could achieve in order to praise how the Livre de poche reaches read-

ers that more expensive books can't.  He says in particular that «Il faut goûter les joies de 

la Science-Fiction en librairie.» 

Queneau, Raymond.  "Jean Grave: Le Mouvement libertaire sous la III
e
 République."  La Cri- 

tique sociale (Paris), an. 1 #2 (juillet 1931), pp. 70-71. %% Queneau does not think that 

Grave covers the subject either adequately or honestly.  This article is signed "R. A."; cf. 

the note appended to the Queneau entry, "Charles Picard: La Vie privée dans la Grèce 

classique." 

Queneau, Raymond.  "Jean Grave: Le Mouvement libertaire sous la III
e
 République."  In his Le  

Voyage en Grèce.  Paris: Gallimard, 1973, pp. 15-16. 

Queneau, Raymond.  "Jean Grave: Le Mouvement libertaire sous la III
e
 République."  In La  

Critique sociale.  Ed. and pref. Boris Souvarine.  Paris: Editions la Différence, 1983, no 

pages. 

Queneau, Raymond.  "Jean Hélion."  In Catalogue de l'exposition Hélion, Galerie Arcanes,  

Bruxelles (24 novembre 1967 -- 13 janvier 1968). %% This was reprinted in other art 



catalogues under this same title, then in Amis de Valentin Brû #24-25 (décembre 1983), 

pp. 18-19.  An extract was published in the catalogue of the Hélion retrospective at the 

Galerie Verrière, Lyon (juin 1969) (cf. Anonymous, ed., Hélion: Retrospective 1926-

1969), and a somewhat longer extract in the catalogue for a traveling exhibition, Jean 

Hélion Dix Ans de peintures (10 janvier -- 9 décembre 1970), created with the help of the 

CNAC (= Centre national d'art contemporain).  This last is catalogued under Queneau, 

"La Rue rouge."  Cf. Michel Lécureur, Raymond Queneau, p. 472. 

Queneau, Raymond.  "Jean Hélion."  In Catalogue de l'exposition Hélion, Eunomia art gallery,  

Milano (6 mars 1969). %% This is the same text as in the Galerie Arcanes catalogue, but 

translated into Italian. 

Queneau, Raymond.  "Jean Hélion."  In Hélion ou la force des choses.  Ed. Daniel Abadie.   

Bruxelles: La Connaissance, 1975, p. 153. %% Abadie lists this text as the Preface to the 

catalogue of the Galerie Arcanes exhibition in Bruxelles, 1967. 

Queneau, Raymond.  "Jean Hélion aux Cahiers d'art."  Nouvelle Revue française (Paris), vol.  

46 #271 (avril 1936), p. 627. %% This is only a brief tribute to Hélion.  Cf. Michel Lécu-

reur, Raymond Queneau, p. 472. 

Queneau, Raymond.  "Jean Hélion aux Cahiers d'art."  In his Le Voyage en Grèce.  Paris: Gal- 

limard, 1973, p. 72. %% This is the same as the original text of this name. 

Queneau, Raymond.  "Jean Hélion aux Cahiers d'art."  Amis de Valentin Brû #24-25 

(décembre  

1983), p. 17. %% This is the same as the original text of this name. 

Queneau, Raymond.  "Jean Hélion aux Cahiers d'art."  In Hélion: Cent Tableaux 1928-1970.   

Ed. anonymous.  Catalogue for the exposition at Galeries nationales d'exposition du 

Grand Palais (11 décembre 1970 -- 1
ier

 février 1971).  Paris: Ministère des affaires 

culturelles, 1970, p. 34. %% This is the same as the original text of this name. 

Queneau, Raymond.  "Jean Hélion aux Cahiers d'art."  In Hélion: Dessins 1930-1978.  Ed.  

Daniel Abadie.  Catalogue of a traveling exhibition, avril 1979.  Paris: Centre Georges 

Pompidou, 1979, p. 22. %% This is the same as the original text of this name. 

Queneau, Raymond.  "Jean Hélion aux Cahiers d'art."  In L'Esprit NRF.  Ed. and pref. Pierre  

Hebey.  Paris: Gallimard, 1990, p. 1086. %% This is the same as the original text of this 

name. 

Queneau, Raymond.  "Un Jeune Français nommé Untel, I, II."  In his Contes et propos.  Paris:  

Gallimard, 1981, pp. 45-50. %% The index indicates that this was written in 1935 and 

published in 1936.  There is some sort of manuscript available at the CDRQ under "Un 

jeune Français...=365 Days."  Cf. Queneau, "Deux Contes."  There is an Italian translation 

under Queneau, Racconti e ragionamenti.  Cf. also Michal Mrozowicki, "D'un 'Récit de 

rêve' à 'Des Récits de rêve à foison' --- Les Ecrits brefs en prose de Raymond Queneau." 

Queneau, Raymond.  "Un Jeune Français nommé Untel."  In Paris page à page.  Pierre-

Edmond  

Robert, ed.  Collection "Lectures contemporaines."  Paris: Hatier-Didier, 1992, pp. 84-86. 

%% This is an exact reprint of the two original sketches. 

Queneau, Raymond.  Jinsei No Nichiyöbbi and Kibishii Fuyu.  Trans. Koji Shirai and Teruomi  

Okubo.  "World Literature Collection," Twentieth Century Literature, #23.  Tokyo: Shu-

eisha, 1965. %% These are respectively translations of Le Dimanche de la vie (translated 

by Teruomi Okubo) and Un Rude Hiver (translated by Koji Shirai).  They appear in a 



book with Japanese translations of Jean Giraudoux's Suzanne et le Pacifique and "Combat 

avec l'ange."  The family names of the translators are Shirai and Okubo.  The Japanese 

title means the same as the French one for Kibishii but the other means "Sunday in Your 

Life."  The translator of the Giraudoux works was Shinichiro Nakamura.  This work is 

listed at Waseda University as Anonymous, ed., Jirodo Kuno. 

Queneau, Raymond.  "Joan Miró oder der prähistorische Poet."  Trans. Eugen Helmlé.  In Ab- 

schnitte.  Stuttgart: ?, 1963, pp.   . %% Cf. Queneau, "Joan Miró ou le poète préhisto-

rique." 

Queneau, Raymond.  "Joan Miró ou le poète préhistorique."  In Joan Miró ou le poète préhis- 

torique.  Collection "Trésors de la peinture française."  Paris: Skira, 1949, pp. 3-10. %% 

This is in a loose-leaf collection of eleven reproductions of Miró's works.  It was 

reprinted in Bâtons, chiffres et lettres as "Miró ou le poète préhistorique," where there is a 

minor change near the second appearance of the 3 Chinese characters for "femme" and a 

number of slightly more important changes in the last 7-8 paragraphs.  Be sure to see 

Emmanuël Souchier, "Joan Miró entre André Breton et Raymond Queneau."  Cf. also 

Georges Cha-rensol, "Les Livres d'art." 

Queneau, Raymond.  Le Journal intime de Sally Mara.  Paris: Editions du Scorpion, 1950. %%  

Queneau published this under the pseudonym of "Sally Mara." 

Queneau, Raymond.  Le Journal intime de Sally Mara.  In Les Oeuvres complètes de Sally  

Mara.  Paris: Gallimard, 1962, pp. 11-190. 

Queneau, Raymond.  Journal intime de Sally Mara.  In Queneau, Oeuvres complètes, vol. III.   

Paris: Gallimard, 2006, pp. 699-863. %% There is additional material available on pp. 

1503-1505 and 1719-1746.  Cf. also Jean-Yves Pouilloux, "Notice." 

Queneau, Raymond.  Le Journal intime de Sally Mara.  Adaptation for the theater. %% The  

CDRQ has a copy of this, but there is really little more information than this on its origin, 

whether and where it was presented, etc. 

Queneau, Raymond.  Le Journal intime de Sally Mara: Extract.  In L'Erotisme dans la littéra- 

ture.  Ed. René Varrin.  Paris: Editions Champs-Fleuris, 1951, pp. 68-72. %% This con-

sists of two erotic scenes taken from the entries for 7 mars and 22 avril 1935. 

Queneau, Raymond.  Le Journal intime de Sally Mara: Extract.  In L'Erotisme dans la littéra- 
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Queneau, Raymond.  "Julien Benda: Discours à la nation européenne."  In his Le Voyage en  

Grèce.  Paris: Gallimard, 1973, pp. 50-51. 
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from Amis de Valentin Brû #4 (26 juin 1978).  Cf. also Queneau, "Déclarations." 
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Queneau, Raymond.  "La Légende des poules écrasées."  An alternative title is "Quand les  

poules auront des dents."  There is some sort of manuscript available at the CDRQ under 
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1976, pp. 148 and 360 (note 162); Claude Rameil, "Images de Queneau: Essai de filmo-

graphie" and "Images of Queneau: An Essay in Filmography." 

Queneau, Raymond.  "Letter."  In In Quest of Strindberg by Anthony Swerling.  Cambridge:  

Trinity Lane Press, 1971, p. 157. %% Swerling had gathered "material for a study of the 

critical reception and influence of august Strindberg in France during the formative years 

of the contemporary theatre, 1920-1960" and publishes the results in this book.  

Queneau's letter, dated 23 mai 1967, politely indicates that while he admires Strindberg 

he does not know Strindberg's theater well and knows even less whom Strindberg might 

have influ-enced. 

Queneau, Raymond.  Letter to Antoine Lemoine.  Temps mêlés #54 (septembre 1961), p. 3.  

%% This note serves as an introduction to the issue, which is a collection of Lemoine's 

poems entitled Les Chardons du baragouin.  The note reads: "C'est très bien, pas moyen, 

très bien, enfin souvent très bien.  Je me suis permis de les envoyer à une revue.  Avec 

mes sentiments les meilleurs."  Cf. Michel Lécureur, Raymond Queneau, p. 422. 
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par un ordinateur électronique."  Queneau makes a suggestion concerning a comparison 

of computer-generated texts and those created by surrealist procedures.  There is some 

sort of manuscript available at the CDRQ under the title "Machine à écrire." 
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finish it before leaving for Greece, I will take it with me on the boat.  Perhaps I will redis-
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Queneau, Raymond.  "Lettre (adressée à André Billy à propos du Baron Mollet)."  Le Figaro  
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académique" (12 avril).  They were reprinted in Bâtons, chiffres et lettres, but with two 

sentences deleted from the latter article between "nouveaux aspects" and "Tout le monde 

sait."  There is some sort of manuscript available at the CDRQ under this title. 
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Re-Créations Récréations).  Ed. Oulipo.  Paris: Gallimard, 1973, pp. 119-122. %% 
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françaises (Paris), vol. 17 #754 (1
ier
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pp. 39-40. %% Queneau presents a number of short 'pataphysical statements on physics 
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Queneau, Raymond.  Monuments.  Burins de Jean-Paul Vroom.  Paris: Editions du Moustié,  

1948. %% This consists of a box (34.5 cm x 26.8 x 3) containing a double folder which 
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%% These are Queneau's commentaries on certain words, but it is not clear whether or 
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ous arts and love the Muses, but the Muses are at a certain distance...  This was reprinted 
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date), p. 111. %% Queneau outlines his previous position on the crisis facing the French 

language and explains why he believes that the crisis no longer exists.  This issue of L'Ex- 

press appears to have been published during a strike; it bears no date, but it must have 
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Queneau, Raymond.  "Nicolas chien d'expérience."  Les Lettres françaises (Paris), vol. 11 #358  

(12 avril 1951), p. 5. %% The origin of this poem seems to have been the escape of a dog 
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cier (which appeared in this publication on p. 23 of vol. 2 #5 [janvier 1946]) as to the dat-

ing of a mathematical papyrus. 
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